A  regular  Museum  Television  Progr  m  created  and  produced  by 


THE  SAN  FRANCISCO  MUSEUM  OF  ART 

Dr.  Grace  L.  McCann  Morley,  Director 

PROGRAM  NO.  20 

ART  IN  CLOTHING" 

Station  KRON-TV,  San  Francisco 
Sunday,  April  27,  1952 
1} 30-2:00  p.m.  PST 

Cast 


Robert  Anshen . Host 

Polly  Warfield  . Guest 

lyle  Griswold . Guest 

Various  clothes  models  . Guests 


This  program  was  prepared  in  collaboration  by  the  following  people: 
Allon  Schoener,  Robert  Anshen,  George  Oliver,  Denver  Sutton,  Polly  Warfield 

Isabella  d'Este  Film  by  Denver  Sutton 
Properties: 

Dresses  from  Saks  Fifth  Avenue 
Dresses  from  I.  Magnin  and  Co. 

Dresses  from  The  White  House 
Dresses  from  Mr.  R.  Fleischman  Co. 


Page  One 


VIDEO 


AUDIO 


OPENING 


TIME:  1:30:00 


Camera  on  Anshen  standing  4N3HEN: 
alongside  suit  of  armour 

Good  afternoon,  this  is  Bob  Anshen  again. 

Today,  on  ART  IN  YOUR  LIFE,  we  are  going  to  talk 
about  clothing.  This  item  of  clothing,  is  not 
the  latest  fashion,  but  it  was  pretty  important 
to  the  man  of  the  12th  Century. 

Cut  to  model  in  On  the  other  hand  this  _ 

_ dress 

which  is  the  latest  thing  designed  by  _ 

is  a  good  example  of  what  women  are  wearing 
today. 

Cut  to  Anshen  Whether  it  be  a  suit  of  armour  or  the  latest  style 

dress,  all  of  these  garments  have  been  carefully 
designed  and  do  possess  art  quality . 


And  now,  your  announcer. 


PnOGnAM  IDENTIF1C  TION_ TIKE:  1:30:30 

MUSIC: 

Up  for  5  sec.  and  under.  RSLP-36-A-1 
KRGN  ANNOURER: 

Start  Film:  This  is  ART  IN  YCUR  LIFE, 

Standard  Opener 

a  public  service  progrcm,  broadcast  every  other 
Sunday  at  this  time  and  presented  by  the  S.F.  M.  A. 


S.-.N  FRkNlISCG 
fcOSaUM  OF  ART 


VIDEO 


AUDIO 


ANNOUNCER:  (Contd.) 

as  a  report  on  art  activity  today  and  a  search  for 
better  understanding  of  the  elements  of  beauty 
and  good  taste  as  they  apply  to  your  daily  life. 
Today’s  program  is  devoted  to 

Slide: 

ART  IN  CLOTHING  ART  IN  CLOTHING 

MUSIC : 

Up  for  5  sec.  and  under.  RSLP-36-A-1 
KKON  ANNOUNCER: 

And  now,  back  to  your  host,  Robert  Anshen,  dis¬ 
tinguished  Bay  Area  architect  of  the  firm  of 


Anshen  and  Allen. 


VIDEO 


INTRODUCTION 


(Anahen  and  Polly  sitting 
on  bench) 


Med  CU  of  Anahen 
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. 


AUDIO 


TIME:  1:31:15 


ANSHEN: 

Like  most  people,  when  it  comes  to  clothes,  I 
know  what  I  like  to  wear  myself,  but  don*t  know 
too  much  about  thi3  sort  of  clothes  that  other 
people  wear* 


Med  CU  of  Polly  as  introduced 
and  hold  while  she  talks 


Camera  on  Anahen 


Tight  CU  of  book  in 
Anshen's  hands 


So,  in  order  to  find  someone  who  had  an 
unbiased  point  about  clothing,  we  decided  to  ask 
a  person  who  has  to  report  on  all  styles  of 
clothing  in  her  newspaper  articles . .She  is 
Polly  Warfield,  a  member  of  the  fashion  staff 
of  the  S.  F,  Chronicle, 

Polly,  you  are  on  the  fashion  staff  of  the 
Chronicle,  and  just  what  does  a  fashion  writer 
for  a  newspaper  do? 

?CELH: 

Answers  : . . . . . . 

AiLSHEN: 

Since  I  don't  know  a  great  deal  about  clothing,  I 
went  to  the  library  and  found  tlftLs  bock  on  cloth¬ 
ing,  In  thumbing  through  the  book,  I  was  amazed 
to  find  the  great  difference  that  there  have  been 
in  nlothincr  throupb  the  aves  and  in  different 
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AUDIO 


Tight  CU  of  photos  in  book 
hold  in  hands)  a3  Anshen 
describes  and  hold 


Tight  CU  Of  photos  in  book 


ANSHEN:  (Cant.) 

Here  are  some  wonderful  illustrations  of  the  bustle* 
I  see  that  women  of  the  Congo  wear  bustles  the  way 
that  women  do  today, 

POLLY: 

Discusses  the  bustle  and  standards  of  dress  in  the 
Congo. 

ANSHEN : 

Here  i3  a  photograph  of  what  women  would  aotually 
look  like  if  they  had  bustles. 

Continues  to  thumb  through  book  and  comment,,,..,. 


This  is  what  women's  clothes  looked  like  in  the  17th 
Centuryj  they  certainly  are  different  from  our 
clothes  today. 

Cut  to  woman  in  Restoration  Polly,  we  have  a  women  in  old  fashioned  dres3  over 
dress 

Start  with  long  shot  and  there,  lets  go  over  and  ask  her  about  her  costume, 

slowly  dolly  in  to  Med  CU 

and  hold  (Anshen  &  Polly  get  up  from  bench,  walk  to  woman) 

What  kind  of  a  dre3s  do  you  call  this? 

Pan  across,  following  Anshen 
&  Polly  as  they  move  POLLY: 

Let's  ask  her  what  kind  of  a  dress  are  you  wearing? 

TERRY: 

This  dress  dates  from  17th  Century  England,  in  the 

Cut  to  woman  in  Restoration  period  of  the  Restoration,  You  night  say  that  my 
dress  and  hold  while  discussod 

dress  is  of  the  period  of  novels  like  "Forever  Amber'] 
ANSHEN : 


Comments  on  dress  itself 
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AUDIO 

imi 

Comments  on  Restoration  dress . . 

Cut  to  man  in  Renaissance 
costume 

Start  with  long  shot  and 
slowly  dolly  in  to  Med  CU 
and  hold 

AtfSHENj 

Polly,  we  have  another  example  of  a  costume  from 

the  past  over  here.  Lets  take  a  look  at  this 

handsomely  dressed  gentleman. 

(Anshen  and  Polly  move  to  new  position) 

What  kind  of  a  costume  is  this? 

BREVIER : 

This  is  an  Italian  Renaissance  costume.  This  is 

the  sort  of  clothing  worn  by  men  in  Italy  in  the 

15th  and  16th  Centuries.  Romeo  probably  would 

have  worn  a  suit  like  this. 

AMSHEN ; 

Camera  on  Anshen 

Examines  Renaissance  costume  -  and  comments  on  it.. 

Camera  on  Polly 

POLL!: 

Examines  and  comments . . . . 

Camera  on  Anshen 

ANSHEN : 

Frm  what  we  have  seen,  it  would  seem  that  there 

have  been  entirely  different  standards  of  taste 

at  different  time  in  history  and  that  people  in 

s 

different  countries  wear  totally  different  types 

Camera  on  Pollv 

of  clothing, 

POLL!: 

Comments  on  differences  in  clothing  style  taste.. 
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CI.CTX-  G  TODAY 


Camera  on  Anshen 


Camera  on  Polly 


AUDIO 

 TXMEs  1:35:15  

(Anshen  and  Polly  walk  back  to  bench  and  sit  down) 
AMS  HEN: 

Polly,  we  have  seen  some  different  examples  of 
clothing  from  the  past,  now  how  would  you  flay 
that  the  clothing  of  the  past  differs  from 
clothing  of  today? 

POLLY. 

Describes  method  of  clothing  manufacture  today.* 


Cut  to  Tight  CU  of  photos  Refers  to  diagrams  in  book 

in  book 


ANSHEN: 

Comments 


POLLY: 

Here  is  an  example  of  well  designed  mass- 

Cut  to  girl  wearing  tennis 

shorts.  Start  with  long  3hct  produced  American  clothing  today. . 

and  slowly  dolly  in  to  Med  CU 

and  hold  Describes  tennis  3horts......... . . 

ANSHEN: 


Comments 


VIDEO 
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AUDIO 

HOW  CLOTHES  AKE  DESIGNED 

TILE  :  1:37:00 

ANSHEN: 

Camera  on  Ana hen 

We  are  fortunate  in  having  the  designer  of  this 

Cut  to  Griswold  at  drawing 
hoard  and  hold  until  Ana hen 
&  Polly  enter 

fine  play  suit  with  us  today.  She  is  1-dss  Lyle 

Griswold.  lets  go  over  and  talk  to  her, 

(Anshen  and  Polly  walk  to  drawing  beard) 

Hello,  Hiss  Griswold.  You  designed  this  play  suit 

in  the  course  of  your  work  as  head  designer 

at  the  M.R.  Fleischman  Co,  What  sort  of  things 

do  you  design  for  your  firm  to  manufacture? 

GRISWOLD : 

Camera  cn  Griswold 

Tells  about  manufacturing  denims,  California 

casual  sportswear  and  Lord  &  Taylor  biggest 

ANSHEN: 

Camera  on  A ns hen 

Is  San  Francisco  any  special  sort  of  fashion  f.:’.** 

center? 

GRISWDLD: 

POLLY: 

Comments  on  San  Francisco  as  a  fashion  center.,.. 

ANSHEN: 

What  i6  your  first  step  in  designing  clothes? 

GRISWOLD : 

Answers  by  tellitig  about  developing  fabrics 
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ANSHEN: 

What  is  the  next  step  after  developing  the  fabric? 


Camera  on  Griswold 


Cut  to  Tight  CU  of 
drawings  as  referred 
to  by  Griswold 


GRISWOLD: 

Next,  you  sit  down  at  a  drawing  board  like  this 

and  begin  to  sketch  your  design . . . 

Designed  to  suit  ideal  figure  of  the  time 

1.  Figure  of  today 

2.  Figure  of  the  past 

3 .  Leonardo  drawing 
ANSHEN: 

Would  you  show  us  how  you  designed  this  play  suit? 


GRISWOLD: 

Cut  to  Tight  CU  as  she  Begins  to  draw  sketch  of  tennis  suit  on  board  and 

draws  using  mirrored  device 

for  these  shots  explains  as  she  draws . . . . . 


ANSHEN  AND  POLLY: 

Comment  as  they  desire..... . . . . . . 

ANSHEN: 

How  long  does  it  take  you  to  design  a  whole  line  of 
clothes? 

GRISWOLD: 


Answers 
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PRINCIPLES  OF  COSTUME  SELECTION _ _ _ TIME:  1:4?; PC 

ANSHEN: 

Polly,  you  mentioned  that  you  were  going  to  tell  us 

about  some  principles  of  costume  selection  that  you 

believe  remain  constant,  even  though  styles  may 

change*  Do  any  of  them  apply  to  Miss  Griswold’s 

tennis  short  design. 

Camera  on  model  in  POLLY : 

tennis  shorts 

(As  Polly  answers,  Anshen,  Polly  and  Griswold  move  tc 
bench  and  sit  down.  Cover  by  holding  shot  of  model 
in  tennis  shorts  until  they  sit  down) 

Yes,  Bob,  they  satisfy  ray  first  point  which  is 

Camera  on  Polly  FUNCTIONALISM.  Explains • ••••..«•...« •«•»♦•• 

Cut  to  Model  in  tennis  . . ♦••••••••• 

shorts 


ANSHEN  AND  CRISWOLD: 


Comment  or  discuss  as  they  see  fit 


Camera  on  Anshen 


Cut  to  Tight  CU  of 
pitcher  held  in  hands 


ANSHEN: 

Since  we  are  talking  about  art  in  clothing,  lets  ask 
our  curator,  Allon  Schoener  to  draw  some  parallels 
between  clothing  and  works  of  art. 

(Schoener  enters) 

SCHOENER: 

Since  Polly  mentioned  her  principles,  I  have  been 
trying  to  find  works  of  art  to  match  them.  I  think 
that  this  fine  pitcher  by  Edith  Heath  is  as  function- 
as  this  tennis  suit.  Explains 


VIDEO 


AUDIO 


ROUTINE  FOR  EXPLANATION  OF  PRINCIPLES  OF  COSTUME  SELECTION 

1.  Anshen  asks  Polly  about  next  point 

2.  Polly  answers  giving  next  principle 

3.  At  this  time,  model  who  illustrates  point  enters,  walks. in,  turns  and  then 
goes  to  position  between  paintings.  Camera  will  follow  her  from  a  distance 
and  then  dolly  in  to  MED  CU  and  hold  while  she  stands  still. 

MUSIC:  Up  for  20  sec,  while  model  enters  on  Tchaikovsky,  78 

Down  while  she  stands  still  and  up  on  Ravel  and  maintain  as  back 
background,  33 

4.  Anshen  and  Griswold  discuss 

5.  Schoener  will  compare  dress  to  painting.  Cut  to  Tight  CU  of  painting 
referred  to  and  cut  back  to  model  and  then  to  painting,  during  discussion. 

6.  Four  Principles 

I.  Functionalism  -  Already  illustrated  by  tennis  shorts 

II.  Simplicity  -  Illustrated  by  Sophie  of  Saks  dress 

III.  Contrast  •  Illustrated  hy  I.  Magnin  dress 

XV.  Individuality  -  Illustrated  by  White  House  dress 

7.  Approximately  minutes  to  each  point 

CONCLUSION _ TIME:  1:51:00 


ANSHEN: 

Camera  on  Anshen 

This  certainly  has  been  most  informative  and  I  feel 
as  though  I  know  much  more  about  clothing  design  now. 
POLLY: 

Camera  on  Polly  Before  we  leave.  Bob,  I  have  a  present  for  you. 

Tight  CU  of  box  in  ANSHEN: 

hand  being  unwraped 

Commente  as  he  unwraps  box... . . 

POLLY: 

Comments  on  men’s  clothing..., . . 

ANSHEN: 

Thanks  Polly  for  present 

And  now,  I  see  that  your  announcer  has  something  to 
tell  you  about  an  important  event  at  the  Museum 
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MUSEUM  COMMERCIAL 


Med  CU  sitting  at  desk 


Card: 

Roger  Manvell 
Friday,  May  2, 
8:00  p.m. 


Photo: 

Manvell 


Cut  to  Tight  CU  of  book 
in  hand  and  slowly  dolly 
back  th  Med  CU,  sitting 
at  desk  and  hold 


AUDIO 

TIME 

ANNOUNCER 

For  the  past  five  years,  THE  SaN  FRANCISCO  MUSEUM 
OF  ART  has  presented  its  ART  IN  CINEMA  programs 
of  art  and  experimental  films. 

Next  Friday  ev-ning,  May  2,  at  8:60  p.m.  ART  IN 
CINEMA  will  present 

DR.  ROGER  MANVELL,  world  renowned  British  film 
critic  in  a  lecture  illustrated  with  sections 
from  such  outstanding  British  films  as:  Brief 
Encounter.  The  Third  Man.  Henrv  V.  and  Seven 
Days  to  Noon. 

Roger  Manvell  is  Director  of  the  British  Film 
Academy  which  is  equivalent  to  our  own  Mbtion 
Picture  Academy  of  Arts  and  Sciences,  which  an¬ 
nually  awards  the  "Oscars”. 

You  may  have  read  or  seen  Roger  Manvell* s 
popular  book  "Film",  published  in  the  Penguin 
series,  which  sold  over  300,000  copies. 

Roger  Manvell  has  been  travelling  through  this 
country  and  is  now  in  Hollywood,  where  he  is 
presenting  British  Academy  "Oscars"  to  Walt 
Disney  fbr  his  "Beaver  Valley"  and  United 
Productions  for  their  marvelous  animated  cartoon, 
"Gerald  McBoing  Boing." 

Roger  Manvell* s  appearance  at  the  Museum  Friday 
evening  will  be  his  only  public  appearance  in 
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.7, ANNOUNCER: 

San  Francisco.  So,  I  am  certain  that  none 

of  you  film  enthusiasts  will  want  to  miss  this 

opportunity  to  see  this  world  famous  film  critic 

speak  this  Friday  at  8:00  p.m.  at  the 

Card:  SAN  FRANCISCO  MUSEUM  OF  ART 

Museum  exterior 

The  Museum  is  located  on  the  fourth  floor  of 
the  Veterans  Building  in  the  Civic  Center, 
at  the  corner  of  Van  Ness  and  McAllister. 
Admission  is  #1.00  to  the  oubiic  and  $.75 
for  Museum  Members. 

But  now,  I  see  that  Bob  Anshen  is  ready  to 
tell  you  about  Masterpieces  of  the  Past  for 
today. 


i 
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VIDEO  AUDIO 

MASTERPIECE  OF  THE  PAST_ TIME:  l:5R:OQ 

ANSHEM: 

Camera  on  Anshen  Thanks,  you  have  just  been  looking  at  some 

modern  masterpieces  of  dress  design,  and 
now  let  us  take  a  look  into  the  past  and 
see  how  the  famous  painter,  Titian,  painted 
a  portrait  of  the  most  clothes  conscious 

woman  of  his  day,  Isabella  d'Este . 

And  now  our  MASTERPIECE  OF  THE  PAST  for 
today. . . 

Start  Film:  NARRATION: 

Isabella  d'Este 

Time:  . . 

MUSIC: 


ANSHEN: 

Isabella  certainly  was  a  vain  woman. 

We  hope  that  you  enjoyed  our  program  today 
and  we  want  to  thank  you . . . 


Credits  to  stores 


And  this  is  Bob  Ansfren  sayinjf  goodbye  until 
two  weeks  from  today. 
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CLOSING 


Start  Film: 

Standard  Closing 


ART  IN  YOUR  LIFE 


TWO  WEEKS  FROM  TODAY 

Slide: 

HOW  CITY  PLANNING  AFFECTS 
YOUR  LIFE 


ART  IN  YOUR  LIFE 


Producer,  etc. 


AUDIO 

_ TIME:  1:58:30 _ 

KRON  ANNOUNCER: 

Well,  I  am  certain  that  you  have  enjoyed 
Bob  Anshen,  Polly  Warfield  and  Lyle  Gris¬ 
wold  discussing  principles  of  good  taste 
and  design  in  clothing  on  today's 
ART  IN  YOUR  LIFE  program. 

Your  host  as  usual  was  Robert  Anshen,  dis¬ 
tinguished  Bay  Area  architect  of  the  firm 
Anshen  and  Allen. 

Our  next  program,  two  weeks  from  today 
at  1:30  p.m.  will  be: 

CITIES  CAN  BE  BEAUTIFUL,  OR,  HOW  CITY 
PLANNING  AFFECTS  YOUR  LIFE. 

We  will  illustrate  the  problems  of  a  young 
couple,  newly  arrived  in  San  Francisco,  who 
are  suffering  from  congested  livicjj,  and 
show  how  city  planners  can  make  a  city  a 
more  beautiful  place  in  which  to  live. 

We  hope  to  see  you  two  weeks  from  today 

i 

at  1:30  p.  m. 

ART  IN  YOUR  LIFE 

is  presented  by  THE  SAN  FRANCISCO  MUSEUM 

OF  ART  as  a  public  service  program,  designed 

to  increase  the  appreciation  of  art  in  the 

daily  life  of  everyone. 

MUSIC: 

A™  TTn 


